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histoire(s)
June 25, 1946, Paris. The crowd gathers at the Théâtre des Champs-Élysées for the 
premiere of a ballet based on a libretto by Jean Cocteau. The extraordinary dancer 
Jean Babilée stars in the role of a young man who dies of love. Fifty-eight years 
later, choreographer Olga de Soto conducts an inquiry into this now-legendary 
ballet, seeking out the audience members who saw it that night to give voice to 
their memories and their memory lapses. Personal stories intertwine with that 
of the ballet itself, and few people tell the same story, or remember Death – even 
though it lies at the heart of the ballet.

Twenty-two years after its premiere at the Kunstenfestivaldesarts in 2004, the 
documentary choreographic video performance histoire(s) has become a veritable 
repository of memory and a landmark in ‘documentary dance’. Revived in 2026, it 
superimposes three eras: 1946, 2004, and 2026. The stage becomes the site of a mise 
en abyme, where we watch people today remembering yesterday’s aesthetic shock. 
Dance lives on beyond bodies that dance it, across the ages. Each new gaze reshapes 
the work. At a time when images vanish as far as they scroll, histoire(s) defends an 
ecology of time and brings to the fore the depth of an artistic memory stretching 
back eight decades.
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histoire(s)
Journal (excerpts)

Lisbon, 17 September 2002

Dear Olga,

Each year, Culturgest organises a short homage 
to different artists (Martha Graham, José Limón, 
Josephine Baker, Merce Cunningham, etc). […] It 
is our pleasure to invite you to present for us an 
homage to Jean Cocteau’s Le jeune homme et la mort 
which will be performed in Lisbon in June 2003.

António Pinto Ribeiro
Culturgest

This project came to life with this invitation. The Young Man and Death was first 
performed on 25 June 1946 at the Théâtre des Champs-Elysées.

The Young Man and Death in my head, in September 2002:
A few vague images of a black and white film.
Jean Babilée, extraordinary dancer. A memory marked by his poignant movements, 
his grey face tense, wounded, with an ‘exaggerated’ expression.
A choreography by Roland Petit.
A man sitting on a chair, his face buried in his hands.
Claire Sombert as a fearsome young girl, in black and white.
The memory of a man who hangs himself and a woman wearing a horrible death 
mask.
Black and grey.
The jerks of the legs, the feet, the arms, the suspended body of the hanged man.
The first scene from the film White Nights. Intense colours.
Mikhail Baryshnikov, supple, energetic, surprising; plunged inside his desperate 
body.
His pirouettes on a table’s edge, his balances on an unbalanced chair.
Falls and leaps...Julien Pley © Dolorès Marat
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Jean Babilée’s slowed down and suspended falls. […]
The set of this performance, on the stage of the theatre where this other film begins, 
with Baryshnikov. 

A woman with a hard, impenetrable face and straight black hair – I don’t know 
whether Claire Sombert was the other performer in this duet when it was first 
performed in 1946.
A few short passages read in certain dance history books…
All this seems far from me, distant in time, hard to grasp.

September-October 2002 
What a strange proposition!
Why me, exactly?
An homage.
What does it mean to pay homage?
How can I pay homage to a performance I haven’t even seen?
Do I want to do it at all?
Why not pay homage to The Green Table or Café Müller instead, or any of a number 
of other works?
Go to the theatre. See performances, with others, anonymously.
Who can talk about it?
Who saw it? Who remembers?

October 2002 
I think about the people who were in the theatre in 1946, the audience, those who 
were marked, moved by this performance. I start speculating on the memories they 
might still have, might have kept of its scenario, the characters, the performers, the 
choreography, the set, the costumes. I also think about the people who had taken 
part in its creation. I think about the Young Man, and I think about Death. What 
might remain of all that in their heads?

1946. It’s been 57 years ago, nearly 58.

What remains for me of any performance, picked at random?
And by a performance that really made an impression on me?
What is this so-called ‘living’ art?
What is the purpose of my work?
Why do I do it?
What remains of a work when those who saw it and those who made it are no 
longer there to remember it, to talk about it, to keep it alive in their minds, in other 
people’s minds? A few lines in a book…

22 October 2002
I decide to accept the invitation with the challenge to go in search of members 
of the audience who were in the theatre in 1946 to meet and interview them. Say 
nothing to them about the performance, except once the interview is over. Try to 
bring out memories of images, sensations, feelings, but reveal nothing.
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December 2002 
I begin an investigation.
I look for a libretto that doesn’t exist.

January 2003 
I begin to imagine how to find people who might have been in the audience in 
1946; but means I use can only lead me to people who made up the artistic and 
cultural milieu of the time. I look for films, I find some. I look for possible audience 
members. 

February 2003 
(…) I make lists, without necessarily knowing who is still alive. I look for biographies, 
and my lists become lists of the dead. (…) I look for contact details, an address, a 
phone number. (…) I would like to find ordinary, ‘real’ spectators – I mean, people 
who were not part of the artistic milieu at the time. I imagine Vincent Druguet on 
stage. I see us present, but almost absent.

March 2003
Excerpts from my letter to Monsieur Jean Babilée:

The driving question of the project is how to visit a 
landmark work in the history of dance; dance being 
understood as a living art form. It seemed interesting 
to me to address the question of the memory of those 
who had attended the premiere of this work at the 
Théâtre des Champs-Élysées, and those who had been 
linked to its creation. I was born in another era, so I 
did not see this work when it was first performed. I 
have had access to certain documents that gather some 
of its traces, but I did not see you dance, nor Nathalie 
Philippart, in person. I did not live this unique 
moment, in this unique context, in this theatre, just 
over a year after the end of the Second World War, in 
the context of suffering that every war brings. How 
can I approach this question, if not by trying to visit 
the memories of those who shared that moment? […]

Notice published in the Carnet du Jour of Le Figaro on 26 and 29 March 2003, and 
in the Carnet du Jour Recherches of Le Monde on 16 April 2003:

The choreographer Olga de Soto is looking for 
spectators who attended the premiere of Jean 
Cocteau’s The Young Man and Death at the Théâtre 
des Champs-Élysées in June 1946, to collect their 
accounts. Enquiries: M. Druguet.

26 March
One person has called in response to the notice. She’s going to write a letter. She 
lives in Nantes.
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27 March
A second person has called. He lives in Morbihan.

29 March
Three people have reached out: the first lives in Lyon, the second in Tourette-sur-
Loup and the third in Cannes – she hasn’t left her name.

30 March
A man from Boulogne has called today.

31 March
Three people have rung, two live in Paris and the third in Bordeaux. (…)

April 2003
In the end the libretto only contains a few lines written by Jean Cocteau in the 
programme for the performance. I find Jean Babilée’s contact details. Within a few 
weeks, I meet Jean Babilée, Madame Evellin, Monsieur Stern and Monsieur Merlin. 
I meet Madame Hesse and Monsieur Genin. I will not be able to meet everyone 
before June. Not enough money, not enough time, neither to do it nor to fit all 
these accounts into the length I was given: 20 minutes. I decide to divide the project 
into stages and to make it follow the progression of my meetings. I devote myself 
to spectators who live in northern France. I leave those in the south for the winter, 
with the risk that some of them will no longer be there.

April-May 2003
I transcribe the interviews: hours of speech. I work at the computer. My fingers 
dance. I give the sentences colours. I set myself goals, a direction within all these 
sentences that separate, and join to those of the others. On paper, people begin 
to answer each other. And then my brother, the king of editing, arrives, and the 
images of the spectators meet each other. They become actors.

April-June 2003 
In the beginning, a brief story told by Jean Cocteau to Roland Petit, Wakhevitch, 
Karinska, Jean Babilée, and Nathalie Philippart.

Cocteau died in 1963.
Roland Petit is untraceable.
Georges Wakhevitch died in 1984.
Karinska in 1983.
Jean Babilée is in good health.
Nathalie Philippart, very difficult to find, very difficult to meet.
Boris Kochno, then director of the Ballets des Champs-Élysées, died in 1990.
Jean Robin, administrator of the company at the time, also in good health.

Vincent Druguet joins us in Brussels. We watch the various videos that my brother 
and I have edited, on an old screen, with a video projector. We begin to work in the 
studio. I decide to devote myself to the first of the four parts that I would like to 
consider: the account of the performance, the story that was told. 
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June 2003 
(…) Lisbon, first outline. A first stage.

Summer 2003
Questions on the different meanings of the word histoire.

August – October 2003
I can’t help looking for other spectators. I’d like to continue the project, but I have 
no money, as always, resources are lacking.

November 2003
I meet Frie Leysen and Christophe Slagmuylder in Brussels and show them the 
work I did in Lisbon. They are very moved by the material and by what I want 
to develop: they give me the opportunity to finish my research for the next 
Kunstenfestivaldesarts in May 2004. I leave again. New phone calls, new meetings, 
new words. I find some great dancers of the time who were also in the audience in 
1946; but I do not manage to meet them.

I search in the south, in Lyon, and then in Paris again. Time has passed. I get back 
in touch with the lady in Cannes, the one who replied to my notice last March, but 
she remembers neither the notice nor our brief exchanges, nor The Young Man 
and Death.

24 November 2003
Email from Claire Verlet informing me that the Centre National de la Danse might 
consider taking part as a co-producer, so I can complete the production of the work. 
It is the first time in my life that I have been offered a co-production by email. I am 
happy. 

December 2003 – March 2004
Other faces have resurfaced from the past and I have continued recording other 
accounts. Today, nine of them have plunged back into their memories of The Young 
Man and Death, and have exhumed some 60 years later, the imprint this particular 
performance, created just after the war, left on them. Memory is subjective, with its 
crevasses of forgetting and its limpid ridges, its accidents, its hesitations, but also, 
at times, astonishing buried resources. histoire(s) lets us hear voices and stories that 
time has cracked.

The Young Man and Death is in them; it has accompanied them for a good part of 
the way. They were young, sometimes very young, today they are old and wrinkled. 
I met them in their homes; I tried to take the time to listen to them, to look at them, 
to wait. And sometimes the memory that returned drew a child’s gaze at the edge 
of their eyes, lit by the traces.

What remains, or part of what remains, is there, at the surface of their faces.

I continue to imagine a film edit, like a choreography, whose main material 
are words, intentions, intonations. The emotions that flow back are so many 
counterpoints and diffracted gazes, starting from one and same subject. Where do 
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they lead me? Sometimes elsewhere, far from the initial theme. Sometimes very 
close, right up against it. I know that I have sometimes been like a catalyst, and I 
would like to remain one.

During the editing, my questions are many. Complex. They touch on human beings, 
on their speech, on their memories. How to arrange these voices with accuracy? 
How to be right in the timing and in the articulation? How to adjust a rhythm to the 
performance without betraying their own rhythms? How to articulate a movement 
that is anchored in a shared history – collective memory – and at the same time sails 
on, carried by personal memories – their stories? 

© Olga de Soto, 2004
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from left to right and top to 
bottom: Susanne Batbedat, 
Olivier Merlin, Frédéric Stern, 
Françoise Olivaux, Robert 
Genin, Julien Pley, Micheline 
Hesse & Brigitte Evellin 
© Olga de Soto

Above: Vincent Druguet, 
Susanne Batbedat (projection) 
and Olga de Soto © Dolorès 
Marat, 2004
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histoire(s) 
documentary choreographic video performance

Concept, direction and choreography	� Olga de Soto
Created with and originally  
performed by				    Vincent Druguet et Olga de Soto
Performers				�    Cyril Accorsi ou Mauro Paccagnella  

and Olga de Soto
Video direction, camera and sound 	 Olga de Soto
Video editing  				    Montxo de Soto and Olga de Soto
Featuring testimonies  
from (in order of appearance) 		�  Micheline Hesse, Suzanne Batbedat, 

Robert Genin, Brigitte Evellin, Julien 
Pley, Françoise Olivaux, Olivier Merlin 
and Frédéric Stern

Music (in order of appearance)  		� Johann Sebastian Bach (compositions 
for piano): Sarabande English Suite 
No. 2 BWV 807, Sarabande English 
Suite No. 5 BWV 810, Passacaglia in 
C Minor BWV 852 (transcription for 
piano), played by Angela Hewitt, piano 
(CDA67309 & CDA67451/2), Hyperion 
Records

Set design 				    Thibault Vancraenenbroeck
Lighting				    Henri-Emmanuel Doublier 
Sound Spatialisation			   Pierre Gufflet
Sound technician (2026 reactivation)	 Julien Courroye
Video technician (2026 reactivation)	 Clément Demaria
Technical direction (original creation)	 Christophe Gualde
Technical direction (2026 reactivation)	 Henri-Emmanuel Doublier
Production 				    Niels Production
Coproduction creation			�   Kunstenfestivaldesarts (Bruxelles, BE), 

Centre National de la Danse (Pantin, 
FR), Culturgest (Lisbonne, PT).  
With the support of COM4 HD – 
Madrid and the Ministère de la 
Fédération Wallonie-Bruxelles – 
Direction Générale de la Culture

histoire(s) premiered on 14 May 2004 at the Kunstenfestivaldesarts in Brussels.
This production was conceived following an invitation from Culturgest in 
Lisbon, as part of the Hommages programme.

histoire(s) is a documentary choreographic video performance and an analytical 
work whose starting point is the ballet Le jeune homme et la mort (The Young 
Man and Death), by Roland Petit and Jean Cocteau, which premiered on 25 
June 1946 at the Théâtre des Champs-Élysées in Paris.

Frédéric Stern 
© Dolorès Marat
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AVAILABLE LANGUAGES

Dutch	  	� Version co-produced in collaboration with 
Kunstenfestivaldesarts, Brussels (BE).

Spanish	� Version co-produced in collaboration with Festival VEO,Valencia 
and Festival Escena Contemporánea, Madrid (ES).

German		� Version co-produced in collaboration with Festival Tanz Im 
August, Berlin (DE).

Norwegian	� Version co-produced in collaboration with Dansenshus, Oslo (NO).
Turkish	 	� Version co-produced in collaboration with Festival iDans, 

Istanbul (TR).
Catalan	 	� Version co-produced in collaboration with Mercat de les Flors, 

Barcelona (ES).
Hungarian	� Version co-produced in collaboration with Trafó, Budapest (HU).
Portuguese	� Version co-produced in collaboration with Culturgest, Lisbon (PT).

		  Further languages are possible.

REACTIVATION TOUR SCHEDULE

09/12/2026 	� Théâtre National Wallonie-Bruxelles, Festival CRUSH, Brussels 
(reactivation première)

10/12/2026 	� Théâtre National Wallonie-Bruxelles, Festival CRUSH, Brussels 
(2 shows)

11/12/2026 	 Théâtre National Wallonie-Bruxelles, Festival CRUSH, Brussels
12/12/2026 	� Théâtre National Wallonie-Bruxelles, Festival CRUSH, Brussels  

 
Available on tour from the 2026-2027 season

TOUR HISTORY

14/05/2004 	 Kunstenfestivaldesarts, Brussels (BE) (premiere)
15/05/2004	 Kunstenfestivaldesarts, Brussels (BE)
16/05/2004	 Kunstenfestivaldesarts, Brussels (BE)
17/05/2004	 Kunstenfestivaldesarts, Brussels (BE)
10/2004 	 Argos Festival Media Arts, Brussels (Film, several projections)
06/12/2004	 Centre national de la Danse – Pantin (FR) French premiere
07/12/2004	 Centre national de la Danse – Pantin (FR)
08/12/2004	 Centre national de la Danse – Pantin (FR)
09/12/2004	 Centre national de la Danse – Pantin (FR)
21/01/2005	 Festival Les Éclectiques, La Halle aux Grains S. N. Blois (FR)
02/2005	 Vidéodanse, Centre Pompidou, Paris (Film, several projections)
22/02/2005	� Festival VEO, València Escena Oberta, Valencia (ES)
23/02/2005	 Festival VEO, València Escena Oberta, Valencia (ES)
25/02/2005	 Festival Escena Contemporánea, Madrid (ES)
26/02/2005	 Festival Escena Contemporánea, Madrid (ES)
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05/03/2005	 Festival Art Danse, Dijon (FR)
20/03/2005	� Festival La Belge Quinzaine, CCN Franche-Comté & Le Granit 

Scène Nationale, Belfort (FR)
23/08/2005	� Festival Tanz Im August, Tanzwerkstatt, Berlin (DE) German 

premiere
24/08/2005 	 Festival Tanz Im August, Tanzwerkstatt, Berlin (DE)
23/09/2005	� De (Internationale) Keuze, Rotterdamse Schouwburg, 

Rotterdam (NL)
24/09/2005	� De (Internationale) Keuze, Rotterdamse Schouwburg, 

Rotterdam (NL)
29/09/2005	 Théâtre de la Bastille, Paris (FR)
30/09/2005	 Théâtre de la Bastille, Paris (FR)
01/10/2005	 Théâtre de la Bastille, Paris (FR)
02/10/2005	 Théâtre de la Bastille, Paris (FR)
04/10/2005	 Théâtre de la Bastille, Paris (FR)
05/10/2005	 Théâtre de la Bastille, Paris (FR)
18/11/2005	 L’Espal, Le Mans (FR)
29/11/2005	 Théâtre de Chartres (FR)
20/04/2006	� Hors-séries, Centre Chorégraphique National de Montpellier, 

Montpellier (FR)
11/05/2006	 Le Lieu Unique, Nantes (FR)
05/06/2006	� Festival Danse Balsa Marni Raffinerie, La Raffinerie, Brussels 

(BE)
06/06/2006	� Festival Danse Balsa Marni Raffinerie, La Raffinerie, Brussels 

(BE)
07/06/2006	� Festival Danse Balsa Marni Raffinerie, La Raffinerie, Brussels 

(BE)
18/06/2006	 Festival Latitudes Contemporaines, Lille (FR)
03/03/2007	� Théâtre Le Merlan Scène Nationale, Ballet National de 

Marseille (FR)
04/03/2007	� Théâtre Le Merlan Scène Nationale, Ballet National de 

Marseille (FR)
08/03/2007	� Théâtre Le Merlan Scène Nationale, Ballet National de 

Marseille (FR)
09/03/2007	� Théâtre Le Merlan Scène Nationale, Ballet National de 

Marseille (FR)
10/03/2007	� Théâtre Le Merlan Scène Nationale, Ballet National de 

Marseille (FR)
28/03/2007	 ADC / Maison des Eaux Vives, Geneva (CH)
29/03/2007	 ADC / Maison des Eaux Vives, Geneva (CH)
30/03/2007	 ADC / Maison des Eaux Vives, Geneva (CH)
31/03/2007	 ADC / Maison des Eaux Vives, Geneva (CH)
01/04/2007	 ADC / Maison des Eaux Vives, Geneva (CH)
28/04/2007	 Dansenshus, Oslo (NO) Norwegian premiere
29/04/2007	 Dansenshus, Oslo (NO)
14/06/2007	 FRAC Lorraine / Fond Régional d’Art Contemporain, Metz (FR)
09/12/2007	� Objectif Danse 04, Les Halles De Schaerbeek, Brussels 

(excerpts)
31/01/2008	 Kampnagel, Hambourg (DE)
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01/02/2008	 Kampnagel, Hambourg (DE)
02/02/2008	 Kampnagel, Hambourg (DE)
23/05/2008	 Festival Nouvelles Strasbourg Danse, Pôle Sud, Strasbourg (FR)
15/06/2008	 Festival Uzès Danse, Uzès (FR)
18/09/2008	� 13e Biennale de la Danse de Lyon, Maison de la Danse, Lyon 

(FR)
19/09/2008	�� 13e Biennale de la Danse de Lyon, Maison de la Danse, Lyon 

(FR)
20/09/2008	� 13e Biennale de la Danse de Lyon, Maison de la Danse, Lyon 

(FR)
17/10/2008	 Kulturhallen Dampfzentrale, Bern (CH)
18/10/2008	 Kulturhallen Dampfzentrale, Bern (CH)
03/2009	� Vidéodanse hors-les-murs, Théâtre de Gennevilliers, 

Gennevilliers (Film, projection)
26/05/2009	 Festival iDans, Istanbul (TR)
27/05/2009	 Festival iDans, Istanbul (TR)
12/03/2010	 Mercat de les Flors, Barcelona (ES) Catalan premiere
13/03/2010	 Mercat de les Flors, Barcelona (ES)
14/03/2010	 Mercat de les Flors, Barcelona (ES)
10/12/2010	 Centre Pompidou, Metz (FR)
26/01/2011	 Trafó, Budapest (HU) Hungarian premiere
11+12/2011	 Vidéodanse, Centre Pompidou, Paris (Film, several projections)
08/11/2011	 Culturgest, Lisbon (PT) Portuguese premiere
09/11/2011	 Culturgest, Lisbon (PT)
04/12/2011	 Théâtre du Casino de Deauville, Deauville (FR)
04/11/2012	 Festival Panorama, Rio de Janeiro (BR)
28/11/2012	 Festival Latitudes, Les Halles, Brussels (BE)
29/11/2012	 Festival Latitudes, Les Halles, Brussels (BE)
03/2014	� Vidéodanse, Un Nouveau Festival, Centre Pompidou, Paris (FR) 

(Film, several projections)
14/11/2015	� Cycle «Hacer historia(s)», La Poderosa - Antic Teatre, Barcelona 

(ES) (Film, projection)
15/11/2015	� Cycle «Hacer historia(s)», La Poderosa - Antic Teatre, Barcelona 

(ES) (Film, projection)
11/02/2023	� Mercat de les Flors, Constellation Olga de Soto, Barcelona (ES) 

(Film, projection)
12/02/2023	� Mercat de les Flors, Constellation Olga de Soto, Barcelona (ES) 

(Film, projection)
27/03/2023	� ICI – CCN Montpellier, PREAC 2023 – La place du récit dans la 

danse contemporaine, Montpellier (Film, projection)
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PRESS EXCERPTS

— 	 To get closer to the choreographic art of Olga de Soto, perhaps one should 
follow the means she employed for her piece histoire(s), a work on the ballet The 
Young Man and Death (1946) by Jean Cocteau. That is to say, neither to seek 
reconstruction nor reinterpretation, but to take byways, more discreet paths: to 
investigate to get on the trail of the few first spectators, the survivors, in short, 
and to give voice to their memories, screen memories, and memory lapses, until 
their personal history resurfaces. And there, to realise that many of them have 
forgotten what lies at the heart of this piece: death. What this fable of collective 
hallucination tells us is that dance, or the memory of dance, is a safeguard against 
death, even though death is the subject of the piece and is enshrined in its title. This 
is no trivial observation; it reveals Olga de Soto’s true status as a choreographer-
performer, researcher, historian, who is intimately close to her subject, and allows 
us to understand the interplay between her own creations, notably Par une main 
ou par le vent mais l’air est immobile or Éclats mats, and the worlds, just as distinct, 
of Boris Charmatz, for whom she performed, and Jérôme Bel, whom she assisted 
on The Show Must Go On.
	� Laurent Goumarre in Paroles de Chorégraphes, Centre Pompidou, 2004

— 	 Multiple screens also feature in another investigation, conducted by 
the choreographer Olga de Soto, cantering on The Young Man and Death by 
Jean Cocteau and Roland Petit. A simple set-up that cleverly occupies the space 
remarkably highlights the testimonies of around ten members of the audience 
who attended the premiere in 1946. Blurring the boundaries between genres, Olga 
de Soto succeeds in creating a small miracle of humanity and sensitivity.
	 Here, The Electricity Isn’t Static, Jean-Marie Wynants, Le Soir, 2004

— 	 The uncompromising approach of this work allows us to have an 
extraordinary experience. The portraits of the spectators of the eran, who are now 
very elderly, are utterly fascinating.
	 The Memory of Dance, Pieter T’Jonck, Ballettanz International, 2004
 
— 	 Fascinating, and wildly rich in the layers that reveal themselves. Although 
it comes down to a montage of face-on shots and a vast video projection (staged 
and diffracted across various screens designed by Thibault Vancraenenbroeck), 
the performance paradoxically makes visible precisely what it merely speaks 
about. As testimonies unfold, the ballet recomposes itself. The words, hesitations, 
silences, and scattered memories of the eight interviewees spill beyond this initial 
frame. The field widens. We plunged into History. That of the last century, of that 
war barely over when the ballet was created. That of the men and women who 
have made it this far. Elderly, inevitably, they speak about death, the subject of 
the ballet they saw in their youth, that evening. Time and memory collide in 
their fragility, their magnificent subjectivities. Between the lines, eight portraits 
take shape. In dotted outline, points of view spring up, at times sparkling, on the 
performing arts in general and on why we should go, while the question naturally 
arises for today’s spectators of the traces we keep, or do not keep, of what we see. 
Pared-down contours for a gripping mille-feuille.
	 Theatre of Traces, Marie Baudet, La Libre Belgique, 2004
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— 	 Probably the most moving thing in this documentary, which is a 
real performance, is the way the spectator intensely lives the moment of the 
performance. A tribute to a work that would shake up the choreographic scene, 
histoire(s) also expresses respect for dance audiences, who can change their lives 
because a performance has opened up new horizons for them. Right on target in 
its work on memory, and without pretension.
	 In the style of Olga de Soto, Marie-Christine Vernay, Libération, 2004

— 	 histoire(s) arose from the observation of a void and a sense of something 
missing. “What does it mean to pay tribute?” To this question posed by 
the choreographer, we can add others that the piece inevitably raises. Who 
designates the posterity of a choreographic work? How can we refer back to it, in 
what capacity, when the work in question lacks both the text, the choreographic 
writing, and the flesh, the dance as practised, the performer’s work? (…) How can 
a tribute be envisioned when we can weave no connection with the work? (…) 
The ambiguous status of the choreographic work – text, practices, flesh, event – 
which has never finished raising multiple questions, is here called into question. 
With histoire(s), Olga de Soto decides to work on the piece starting from its aura. 
She returns it to a particular context: the evening of the première (…). In a way 
that has no precedent among many recent creations which examine the issues, 
practices and motivations inherent to the making of any choreographic proposal, 
she decides to pursue the path in reverse and to anchor herself at the heart of the 
perception of the work, in the singular experience of the spectator. histoire(s) 
situates the choreographic work within a dynamic of thought which prevents any 
fixity and legitimises multiple readings and ‘retextures’.
	� Wrestling with History, Claudia Palazzolo, Vertigo -  

journal of aesthetics and the history of cinema, 2005

— 	 The fabric of the drama throbs. And grace is no longer in tatters in this 
performance which touches us like a family album suddenly brought to life, 
where the wrinkles of our forebears would fade away, rubbed out by the love 
of art, love pure and simple. In histoire(s) – as Olga de Soto titled her spectator’s 
novel – faces filmed in close-up tell us how much the theatre of the night consoles 
the ills of the day. (…) What, then, do they tell us that is so precious? That theatre 
reveals life. That it is our memory. That it is the place where we find the resources 
to face our losses. (…) It may well be, then, that art gives us the strength to walk on 
the ruins. That is the lesson of these children of paradise. They never pontificate. 
Sometimes they fall silent. At the end of The Young Man and Death, one of them 
recounts, there was a silence. As if everyone were saying ‘shh’. It is always like 
that, novels that burn: when their curtain falls, one has no words left. Later, they 
gallop within us: it is madness. They compose our inner legends. They are our 
insolence when solitude overwhelms us.
	� Black Box of a Dance Masterpiece, Alesander Demidoff,  

Le Temps, 2007
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BIOGRAPHICAL NOTES

Olga de Soto is a Spanish choreographer, dance researcher, and multidisciplinary 
artist based in Brussels. She began her choreographic work in 1992, exploring 
different formats in numerous pieces, some created in dialogue with works by 
contemporary music composers. In the early 2000s, she began focusing her 
research and creative projects on themes of memory, trace, and transmission. 
She subsequently undertook a series of projects that often emerge from in-
depth research and extensive documentation, unfolding over unconventional 
timeframes that challenge traditional production models. These projects 
are interconnected through a logic of continuity, branching, succession, and 
accumulation. They function as open laboratories and are structured around two 
main axes.
The first axis focuses on the study of dancer’s corporeal memory, through the 
exploration of the corporeal memory, the observation of processes of recollection, 
and interactions between action, matter, and sound. Works in this line include 
Éclats mats (2001), INCORPORER ce qui reste ici au dans mon cœur (2004-
2009, reactivation 2023), INCORPORER | KIDs (2019), Paper Lane (2020), Paper 
Mirage (2021-2024), and Espejismo desplazado (2023).
The second axis examines iconic works from the history of dance, exploring 
their resonance over time and questioning the impact of live art, its usefulness, 
and its lasting quality. These projects prioritise the spectator’s experience and 
adopt an anthropological approach, studying the artistic experience through the 
oral history of artworks. They place a strong emphasis on processes, focusing 
on archives, documents, testimonies, oral sources, narratives, and storytelling, 
engaging with the performativity of the archive and oral history. This approach 
also examines the perceptive and receptive memory of both spectators and 
dancers, with particular attention to voices long excluded from the artistic 
discourse. Central to this axis is the memorial narrative – whether corporeal or 
verbal – which plays a key role in investigating these works. Notable creations 
include histoire(s) (2004), An Introduction (2010), Débords (2012), (Elle) retient 
(2015) and the solo exhibition Reconstrucción de una danza macabra (2024), 
conceived at the invitation of Museo Nacional Reina Sofia, in Madrid. This series 
stems from her extensive research on Kurt Jooss’s The Green Table (1932), for 
which she was awarded the Prix SACD / Société des Auteurs et Compositeurs 
Dramatiques - Spectacle Vivant in 2013.
Throughout this journey, Olga de Soto draws on a multitude of disciplinary fields, 
including documentary film, performance, visual arts, and sound creation. She 
plays with the porosity between these disciplines to shape a space-time for 
research and creation open to multiple experiences, building a hybrid, rigorous 
language where artistic experience, anthropology, sociology, and historiography 
engage in dialogue.
Olga de Soto’s work has been presented in over twenty countries, at venues 
such as the Centre Pompidou and the Festival d’Automne (Paris), the 
Kunstenfestivaldesarts (Brussels), Tanz Im August and the Hebbel Theater 
(Berlin), the Museum fur Neue Kunst (Freiburg), Tanzquartier Wien (Vienna), the 
Panorama Festival (Rio de Janeiro), NAVE (Santiago de Chile), the Mercat de les 
Flors and the Joan Miró Foundation (Barcelona), Festival Escena Contemporánea 
and Teatros del Canal (Madrid), among others.
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She has also been regularly invited to lecture at universities in Europe, Latin 
America, and the United States. Since 2019, she has been a guest lecturer in the 
Master’s programme in Dance at the Antwerp Conservatoire. Since 2023, she has 
been a guest lecturer in the Artes Vivas y Contextos postgraduate programme at 
the Institut del Teatre, Barcelona.

Cyril Accorsi is a dancer and artistic assistant. He has been collaborating with 
Olivier Dubois for 17 years and has worked alongside him as an artistic assistant 
since the premiere of the production Faune at the Avignon Festival in 2008. 
In this role, he has been involved in all the company’s productions and tours, 
before taking up the post of general coordinator of the artistic and educational 
programme at the Ballet du Nord – CCN in Roubaix, Hauts-de-France (directed 
by Olivier Dubois) from 2014 to 2017.
Since 1998, Cyril Accorsi danced for numerous choreographers: Karine Saporta 
– at the CCN in Caen; Alban Richard and Odile Duboc – at the CCN in Belfort; 
Dominique Brun, Laura Scozzi, Béatrice Massin, Christian Bourigault, Olga de 
Soto and Olivier Dubois, amongst others.

Julien Courroye has been working in sound for theatre, film and radio for twenty 
years. A graduate of INSAS in 2004, he composes soundtracks and handles 
sound engineering for several directors: Ingrid Von Wantoch Rekowski (Only 
He Who Never Knew Fear and Lapsit Exilis), Sabine Durand (Oedipus), Emilie 
Maréchal (La Petite Fille and Le Dictateur), the Raoul Collectif (Le signal du 
Promeneur, Rumeur et petits jours, Une Cérémonie), the Nimis Groupe (Ceux 
que j’ai rencontrés ne m’ont peut-être pas vu), Françoise Bloch (Pieuvre 3) and 
Aurianne Servais (Johnny). As an actor and musician, he has appeared in Little 
Goudda by Arthur Egloff and Damien Chapelle and Propaganda by Vincent 
Hennebicq. In cinema, he collaborates regularly with director Alessandro 
Comodin (Le bleu entre nous – Quinzaine des réalisateurs, Cannes 2009 –, 
L’estate di Giacomo – Golden Leopard at the Locarno Film Festival, 2011), as 
well as on radio productions by Rémi Pons (Radeaux dans la montagne, L’Odeur 
and Débris). In parallel, he performs as a guitarist, bassist, double bassist and 
drummer in various ensembles (Dupap, Cheval Inversé, La Pince, Alfalaval) and 
takes part in sound design workshops, notably alongside Ron Anderson, Xavier 
Charles and Sophie Agnel. In 2026, he joined the team of the revival of Olga de 
Soto’s production histoire(s), taking on the role of sound technician.

Clément Demaria is a film editor and a stage video technician. After obtaining a 
master’s degree in film from the University of Nancy 2 in 2006, he continued his 
studies at INSAS, from which he graduated in 2009, specialising in film editing. 
He focuses primarily on editing documentary films (Little Sister by Ségolène 
Neyroud, Viens ! by Elise Fay and Bertrand Romefort, Mon Nom by Jean-Baptiste 
Desprez, La Montée Impossible by Le Clou) and also works on fiction films (Le 
Monde nous appartient by Stephan Strekker, La Chanson de Guiguemar by 
Tristan Bordmann). He is also a director of the film production company Le Clou 
Production. Since 2016, he has been working on an ad hoc basis in the video 
department of the Théâtre National Wallonie-Bruxelles, whilst also supporting 
external projects with the Raoul Collectif (Rumeurs et petits jours, Une 
Cérémonie), Françoise Bloch (Points de Rupture, Pieuvre), Elena Doratiotto and 
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Benoît Piret (Des Caravelles et des Batailles, Par Grands Vents). More recently, 
he has been involved in Anne-Sophie Sterck’s P.E.T.A.L.E.S project, which is due 
to premiere in 2027. He joined the team of Olga de Soto’s production histoire(s) 
on the occasion of its revival at Théâtre National, taking on the role of video 
technician.

Henri Emmanuel Doublier is a lighting designer. He studied lighting design at 
ENSATT and obtained a bachelor’s degree in theatre studies from the Sorbonne 
Nouvelle Paris 3 University. In the field of contemporary music, he worked at 
IRCAM and designed the lighting for concerts by Philippe Manoury and Pierre 
Boulez. In the field of dance, he took over the lighting design from Yves Gaudin 
and toured with Boris Charmatz. He has created light designs for Olga de Soto, 
Christian Bourigault, Anne Collod, Agata Maszkiewicz, Manon Santkin and 
Mélanie Perrier. In the field of performance art, he has worked with Diederik 
Peeters. He has also provided lighting for performances by the visual artist Miet 
Warlop. For ten years, he was a member of the SUPERAMAS collective, where 
he took on various roles – composer, musician, performer, set designer and, of 
course, lighting designer – for the collective’s shows, installations and films. He 
met Olga de Soto at IRCAM in 2000 and collaborated with her on the design of 
lighting for productions such as Éclats mats (Centre Pompidou, Paris, 2001) and 
histoire(s) (Kunstenfestivaldesarts, 2004). He is currently a researcher at the 
Ghent University of the Arts.

Christophe Gualde is a technical director, stage and video manager. After 
studying at ENSATT, Christophe worked as a stage manager at IRCAM (1991–
1997), as deputy stage manager at the Cité de la Musique (1997–2003), as 
deputy head of the machinery department at La Villette (2003–2006), as deputy 
stage manager at the Salle Pleyel (2006–2009) and as technical director at the 
Centquatre – Paris (2010–2011). Since 2021, he has been Technical Director of 
the Odéon – Théâtre de l’Europe. Since the early 2000s, he has also worked 
on several choreographic projects by Olga de Soto, for whom he has provided 
technical direction as well as stage and video management for productions such 
as the series of accompanied solos INCORPORER ce qui reste ici au dans mon 
cœur (Centre Pompidou, Paris, 2004–2009; revived at the Mercat de les Flors, 
Constellation Olga de Soto, Barcelona, 2023), histoire(s) (Kunstenfestivaldesarts, 
Brussels, 2004) and An Introduction (Festival Tanz Im August, Berlin, 2010).

Pierre Gufflet is an artist in digital arts and the performing arts. After starting out 
as a sound engineer and programmer at IRCAM in Paris, he gradually developed 
an artistic practice that spans sound, image, and light, weaving them together 
in a shared emotional dynamic across these three fields of experimentation. As 
co-founder of the Visual System collective, he designs light, visuals, and sound 
with numerous internationally renowned collectives, artists, dance companies 
and musicians. His artistic practice has led him to present his work, both in 
collaboration and with his collective, at the Centre Pompidou and the Grand 
Palais in Paris, the IN program of Nuits Blanches de Paris, la Gaité Lyrique, 
Stereolux Nantes, the LACMA in Los Angeles, One Liberty Plaza in New York, 
Paris Bercy Arena, Bangkok Wonderfruit Festival, Shanghai, Guangzhou, Taipei, 
Opera Gallery in Hong Kong, Le Fresnoy, Lille 3000, the Museo Nacional Reina 
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Sofía in Madrid – alongside Olga de Soto, with whom he has been collaborating 
for over 20 years. Since they met at IRCAM in 2001, he has accompanied her on 
numerous productions – from the series of accompanied solos INCORPORER 
ce qui reste ici au dans mon cœur (Centre Pompidou, Paris, 2004–2009) to 
her exhibition Reconstrucción de una danza macabra (Museo Nacional Reina 
Sofía, Madrid, 2024), including histoire(s) (Kunstenfestivaldesarts, Brussels, 
2004), INCORPORER | KIDs (Charleroi danse, Brussels, 2019), and Paper Mirage 
(CWB – Paris, 2021). He has also been collaborating with the French artist Pierre 
Huyghe for some twenty years.

Mauro Paccagnella is a choreographer and performer. In Mauro’s work, a quest 
for danced speech runs through choreography, theatre, visual art and daily life, 
questioning personal and collective memory. His pleasure in encounter opens 
the possibility of discovering spaces that are common, displaced and political 
at once. 
In 1998, he founded Wooshing Machine, a stage experimentation laboratory 
whose work reinvents a narrative grammar in which the danced gesture inscribes 
itself in both poetic and civic practice. Mauro Paccagnella has collaborated 
occasionally with Olga de Soto since 2005, when he took over the role of Vincent 
Druguet in histoire(s). He toured the performance until 2012, and he collaborated 
on the creation of the performance Débords (Halles de Schaerbeek, Brussels, 
2012).

Thibault Vancraenenbroeck is a set and costume designer. Born in Brussels, he 
trained in Florence and later with his peers in the creative maelstrom of 1990s 
Brussels. He has lived in Marseille since 2000. He creates set designs and 
costumes for dance, theatre and opera. His practice is nomadic and transcends 
boundaries, both stylistic and geographical. He has collaborated and continues 
to collaborate with: Frédéric Dussenne, Enzo Pezzella, Dominique Baguette, 
Barbara Manzetti, Olga de Soto, Pierre Droulers, Charlie Degotte, Sébastien 
Chollet, Isabelle Marcelin and Didier Payen, Nathalie Mauger, Pascale Binnert, 
Yves Beaunesne, Sybille Cornet, Sofie Kokaj, Marc Liebens, Françoise Berlanger, 
Cindy van Acker, Alexis Moati, Anna van Brée, Perrine Valli, Florence Lloret, 
François Girard, Andréa Novicov, Rolando Villazón, Maya Boësch, Pierrick Sorin, 
Christophe Honoré, Richard Brunel, Yoshi Oida, Jorge León, Carole Errante and 
Simone Aughterlony. Since 1995, he has maintained a regular collaboration with 
Stéphane Braunschweig in both theatre and opera. He has also designed the 
sets and costumes for several opera productions by Grégoire Pont and James 
Bonas. In parallel, he has created two video installations based on texts by 
Maurice Blanchot and is leading a photographic project in collaboration with 
Grégoire Romefort. He divides his time between creating, teaching and being 
a member of the jury at the École supérieure d’art dramatique of the Théâtre 
National de Strasbourg and at the Royal Academy of Antwerp. He is particularly 
fond of woodwork and is learning the art of Japanese carpentry under Takami 
Kawai, whilst hosting his travelling school in his studio in Marseille.
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INTERVIEWS

La Fabrique de l’Histoire — Histoire de la Danse 1/4
Program: La Fabrique de l’Histoire, 15/07/2013
Radio Station: France Culture
Production and presentation: Emmanuel Laurentin
Language: French
https://www.franceculture.fr

Conversation with Valérie Da Costa, art historian and curator
Video by Centre Pompidou, Paris, in the frame of Vidéodanse / Un Nouveau 
festival
Production and presentation: Valérie Da Costa
Language: French
https://www.centrepompidou.fr

Conversation with Ixiar Rozas, in the frame of Proklama 10 
Artium – Centro-Museo Vasco de Arte Contemporáneo de Vitoria-Gasteiz, Álava, 
12/05/2017
Production: Azala Espacio, Lasierra 
Direction: Ixiar Rozas
Language: Spanish
https://archive.org

Mnemedance, Memory in Motion. Re-Membering Dance History
interview at the occasion of the International conference Producing Memory in 
Dance: Oral History and Mnemotechnics, Université Côte d’Azur, Nice (FR), 18 
Novembre 2021
Production: Universitá Ca’Foscari, Venice and Université Côte d’Azur
Language: English
https://phaidra.unipd.it

www.olgadesoto.com/fr/entretiens
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18 mai 2004
La Libre Belgique (BE)



28 histoire(s) — Olga de Soto

	
9	

LLEE  SSOOIIRR  ((BBEE))  

 

24 Mai 2004 

	

24 mai 2004
Le soir (BE)



29histoire(s) — Olga de Soto

	
10	

 

!



30 histoire(s) — Olga de Soto

	
11	

LLIIBBÉÉRRAATTIIOONN  ((FFRR))  

 

27 Mai 2004 

27 mai 2004
Libération (FR)
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Octobre 2004
Etcetera (BE)
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1 octobre 2005
Libération (FR)
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22 mars 2007
Le Temps (CH)
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LE TEMPS (CH) 31 Mars 2007	

 

31 mars 2007
Le Temps (CH)
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Vertigo - Revue d’esthétique 
et d’histoire du cinéma (FR)
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7 février 2007
La Provence (FR)



43histoire(s) — Olga de Soto

	
23	

TTIIMMEE  OOUUTT  --  BBAARRCCEELLOONNAA  ((EESS))  10-17 Mars 2010 

 

	

	

10-17 mars 2010
Time-Out Barcelona (ES)
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AAVVUUII  ((EESS))  

 

16 Mars 2010 

16/03/10 13:48Avui Paper Cultura i Espectacles

Page 1 sur 1http://paper.avui.cat/article/imprimir.php?imp=true&id_sec=459&id_art=186896

Crítica dansa

El silenci del record

BÀRBARA RAUBERT NONELL

Historia(s)

D'Eva de Soto.

Mercat de les Flors, 12 de març.

El record d'un ballet sobre la mort, estrenat fa 60 anys a París i que va marcar la història de la dansa,
és l'excusa d'un ball d'imatges projectades que focalitza l'art en els seus receptors per entendre el lloc
que ocupa en la quotidianitat. El context de la postguerra a França i la revolució expressiva d'un art que
naixia d'aquest moment vital marquen els assistents a l'estrena de Le jeune homme et la mort,
coreografia de Roland Petit i llibret de Jean Cocteau, a qui Olga de Soto va rebre l'encàrrec
d'homenatjar. Finalment, però, el reconeixement gira cap als que participen silenciosament de la
creació i la fan créixer amb els seus propis records.

En aquest salt de realitats subjectes des del trampolí capritxós de la subjectivitat, es construeix un
espectacle de gran bellesa i humanitat que ens parla de la vida, de la memòria i de la mort, de l'oblit,
en boca d'uns que estan al final del camí. Així de corprenedor és veure en primer pla uns octogenaris
mentre escorcollen entre les seves memòries per imatges, temps enrere oblidades, que van
reapareixent davant dels seus rostres cansats. El silenci és inevitable en aquesta recerca interior, i
l'edició del vídeo d'aquestes entrevistes l'utilitza per marcar el ritme d'una obra que comença
atropelladament per anar-se alentint amb pauses i silencis cada cop més expressius.

Tant baixa el ritme com augmenta la intensitat amb el ball dels seus ulls que miren endins més que
enfora, acompanyant els moviments dels caps arrugats que ja no conserven. Amb ells, Olga de Soto ha
construït un documental escènic amb fragments de la projecció subratllats manualment per pantalles
mòbils. El seu paper és el d'un director d'orquestra que sap que ha trobat els millors solistes entre el
públic.

Notícia publicada al diari AVUI, pàgina 34. Dimarts, 16 de març del 2010

Paraules clau: Soto, Espectacle, Record

Recomana

El teu nom

Email del teu amic
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Enviar

	

16 mars 2010
Avui (ES)
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Septembre 2026
Bruzz (BE)
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